
Lauren Husting

Daily Warm-ups
Trombone/Baritone/Euph
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 = 60-68

3a.

3. Flexibilities

Add partials as you are able. 

7/123/2&46/1&3/4

2a.

2. Lip Slurs

For trombonists: aim for each phrase in one breath, even pacing
For valved instruments: connect all in a slur, one breath

1. Long Tones


